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擊 ，翻譯與交流帶來新的反省 > 都是值得重新思考的問題；而且內部和外部的問 
題並非截然分割，而是互相牽連的。




























































































Modern Literature in Chinese in a Global 
Context
ITMLC is a journal devoted to the study o f modern literature in Chinese. Over the 
past hundred years since its emergence at the turn of the century, modern Chinese 
literature has attracted a large readership. Not only is it widely studied, but it is also 
translated into different languages and read in parallel to other literatures.
Researchers in the field should recognize the fact that modern literature com­
prises literary works from diverse communities, and involves a wide spectrum of 
cultures, disciplines and texts. Modern literature in Chinese is thus by no means mono­
lithic but multi-dimensional. Political, cultural or other factors, the scattering and loss 
o f source materials as well as regional bias —  all give rise to the controversies sur­
rounding the studies in this field.
Some of the intrinsic isssues raised by the study of modern literature in Chinese 
are: canonization and categorization, the difficulties in the writing of literary history, 
and the problems in pedagogy as well as in research. Positioning modern literature in 
Chinese in the global context, we should also reflect on the challenges posed by West­
ern theories, cultural interactions and globalization. Intrinsic and extrinsic issues should 
not be treated separately but holistically, since, after all, they are interrelated.
The international conference "Modern Literature in Chinese in a Global Context" 
hosted by the Centre for Humanities Research of the Lingnan University from 13 to 15 
October 2003 has provided a platform for exploring the above mentioned issues.
Prof. Malmqvist sets off the discussion with his insightful reading o f the novels 
by J. M. Coetzee, the Nobel Laureate in Literature o f 2003. Instead o f decoding for us 
the success o f the Nobel Prize winner and luring us to follow his path, Prof. Malmqvist 
illustrates with Coetzee's works the uniqueness and commonality o f masterpieces and 
encourages Chinese writers to treasure their individuality.
Ann Curien, an experienced French translator of Chinese literature, also thinks 
that the identities of different cultures should not vanish into thin air in a global context. 
Reading Hong Kong literature as a fusion of^  Chinese and Western cultures, she draws 
our attention to the distinctiveness o f its language.
Prof. Leo Lee Ou-fanf in his keynote speech "Modern Chinese 'Classics' in a Glo­
bal Context," suggests that the notion of what is "Classic" is by no means predeter­
mined and unchanging. The construction, destruction and re-construction of classics 
are often tied to various political, commercial and cultural forces. Though Prof. Lee 
approaches the grand narrative of "Classics" from a critical perspective, he is not mak­
ing a postmodernist declaration o f the death of the "Classics". Instead, he is urging us 
to explore the possibilities o f the term by  situating the masterpieces in different frames 
of reference, or, like Italo Calvino, by working out our own list of classical works. Only 
by re-reading and re-defining the "classics" do we certify, and renew, their meaning.
Literary historians from diverse backgrounds have their own definitions of 
"classics." As time goes by, however, the aura o f some "classics" may fade. Undoubtedly, 
some "classics" are celebrated for their aesthetic value, but there are also others which 
are canonized for political reasons. Political novels from the 1950s are the obvious 
cases in point. They were hailed as "classics" in a particular time frame but soon re­
moved from the altar. While some "classics" are political constructs, some are merely 
commercial by-products. Under excessive commercialization, many meaningful liter­
ary works risk being overlooked and marginalized. A s literature lovers and researchers, 
how could we locate the neglected works and come up with different standards of 
appreciation?
The construction and circulation of literary classics are closely linked with 
education, aesthetics, politics and the market economy. In his "Modern Chinese Litera­
ture in Literary Education/' Prof. Chan Kwok-kou examines the syllabus o f modern
Chinese literature in Hong Kong secondary schools， thereby disclosing how education 
constructs literary canons. In "New Frameworks of Taiwanese Literary History Writing: 
Style, Field, and Ecology o f the Literary Scene," Prof. Chang Sung-sheng explores new 
ways of literary history writing which take into account the political, economic and 
aesthetic impacts on Taiwan literature.
Although the papers focus separately on Mainland, Hong Kong and Taiwan 
literatures， juxtaposing them indeed helps us compare and rethink the relationship 
among different branches of Chinese literature: Chan kwok-kou's essay exposes the 
mismatch between the modern Chinese classics taught at high schools and the every­
day experience of Hong Kong students. Andrea Riemenschitter in her "W hose Nation? 
Ethnographic Enquiry in Cultural Discourses o f Belonging since the Eighties" high­
lights the strains between the Han-centric grand narrative and the discourses of Chi­
nese ethnic minorities in Chinese films of the 80s. Ngai Ling-tun focuses on the imagi- 
naries of China in Chinese Malaysian literature， in which thematic and stylistic char- 
acteristics are always underexplored. All together, these studies remind us o f the poly­
phonic nature o f modern literature in Chinese.
II.
It is not difficult for us to realize the kinship and interaction between modern 
Chinese literature and Western literature. Since the May-Fourth movement, Chinese 
literati have never tired of drawing nourishment from foreign literatures. Lu Xun, Zhou 
Zuoren and Yu Dafu studied Japanese literature; Li Jinfa, Dai Wangshu and Luo Dagang 
were admirers of French poetry; Liu Yichang, Wang Wenxing and Wang Meng im­
ported and transformed such Western literary techniques as stream-of-consciousness. 
Studying Western literatures thus helps to enhance our understanding of Chinese writ­
ers and their creations. Likewise, the translation and introduction o f Chinese literature 
abroad result in different cultural receptions. Prof. Fujii Shozo of the Tokyo University 
and Prof. Park Jae-woo o f Korean Hankuk University of Foreign Studies, both im­
mensely erudite sinologists, have conducted researches on the reception and transla­
tion of modern Chinese literature in Japan and Korea respectively. Such dialogues 
with foreign cultures are helpful in bridging the gaps in narrowly regional studies of 
this field.
While discussing the interactions between Chinese and Western literatures， one 
cannot avoid mentioning the anxiety some Chinese writers face in the age of 
globalization. Striving to become modernized, to enter the WTO, China is confronted
with Western norms and values. Those who fail to strike a balance tend to fall into two 
extremes, either becoming obsequious to the West, or indulging in fanatic nationalism. 
In the midst o f confusions， some contemporary Chinese writers cannot help looking 
up to the Nobel Prize as the only sign o f recognition. Prof. Malmqvist， a renowned 
Swedish scholar and a member of the Nobel Prize Committee， modestly claims that he 
simply discusses in brief the works of Coetzee, the Nobel Prize winner of 2003. But 
Prof. Malmqvist's discussion is indeed inspiring as he is an experienced scholar in 
Chinese literatures. His suggestion for the Chinese writers is not to drift with the tide 
but to "write what he wants to write, and in the way he wants to write it!"
Ha Jin, the award-winning author in America, is from Northern China and yet 
makes his name in the States by writing in English. In a narrow sense Ha Jin's works 
hardly qualify as Chinese literature. Two scholars at the conference however study his 
works to revisit the meanings of^'^hineseness" and "globalization". Dr. Shen Shuang 
from Rutgers University, with reference to Ha Jin's ambiguous identity, studies the 
urban/rural dichotomy in Ha Jin's China stories, the characters' perplexed attitudes 
towards the Cultural Revolution and the loss and gain in the transition from the local 
to the global. Dr. Lo Kwai-cheung of the Hong Kong Baptist University, on the other 
hand, starts his paper with the discussion of Asian-American writers and further in­
vestigates the problem of Chineseness in the global context. From Lo^ perspective, 
the identity and writings of Ha Jin complicate the definition of national tradition. The 
fluidity o f his identity also inspires us to open up our imagination o f China and 
Chineseness. In light of this, is it not also possible for us to renew and deepen our 
understanding o f "Chinese" literature?
III.
Ha Jin’s works serve as good examples o f cultural translations. In fact, tonsla- 
tion plays an essential role in shedding light on the relationship between globalization 
and modern Chinese literature. A  number o f the scholars at the conference are 
translators, and their discussions involve many issues of cross-cultural translation 
and comparison. Prof. Michelle Yeh from the University of California, Davis, a poetry 
lover and expert in modern Chinese poetry, has shared with us the topic "The Poet as 
Mad Genius: Between Stereotype and Archetype." She fully develops and skillfully 
draws examples from both ancient and modern, Chinese and foreign cultures. The 
construction of the poet as crazy genius in modern Chinese culture can of course be 
associated with the influence o f Western Romanticism. The image of the mad poet,
however, can also be traced back to the kuang image of Li Bo, a renowned Chinese 
poet of the Tang Dynasty.
Prof. Wang Guang-ming， a pioneer in the study of modern Chinese poetry， has 
widened the paradigm of the field conventionally epitomized by the poetry of one era 
and one geographical location. In his retrospective survey of the development of mod­
ern Chinese poetry in the past century, he admits there is Western influence, but at the 
same time he views modern Chinese poetry as an extension o f the long tradition of 
Chinese poetry, not just as a trend in globalization. It is exactly out of the interactions 
among modern experiences, modern languages and existing genres that Chinese po­
etry of the 20th century emerges.
The translation of poetry is challenging, so are the criticism and history-writing 
o f poetry. Many contemporary studies of poetry restrict their discussions to post-Mao 
poetry from Mainland China. Sometimes a-historical textual analyses would overlook 
the linguistic and generic convention and invention o f modern Chinese poetry o f dif­
ferent times and regions. To fill in the missing jigsaw pieces, Yip Fei, Chan Chi-tak and 
Leung Ping-kwan trace some parts of the less known genealogy of Hong Kong poetry. 
Early in the 30s and 40s， there were poets from Hong Kong who founded poetry jour- 
nals and published anthologies o f poetry. Some contributed to Shanghai's Les 
Contemporains (Xian Dai) magazine. Unfortunately, not only did their works receive 
no public attention， these poets were also represented as anonymous in literary history 
and anthologies o f poetry. Take the study o f war poetry and urban poetry as 
illustration, an examination o f the Hong Kong examples will help to broaden our per­
ception of the genres.
Modern Chinese literature is multifaceted and multivalent, especially in the glo­
bal constellation. A  study o f its characteristics and its nearly infinite variety will help 
us understand the many meanings of the notion of "classics" that Prof. Leo Lee 
mentions. While we ponder the dilemma of globalization, we may also benefit from 
the realization that we are also re-examining our own cultural identities and our own 
traditional positions.
